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The dominant note of the composition is the picturesque 

mass at the one entrance--the permanent group of buildings. 

It is approached by a many arched bridge which crosses a 

deep canyon. The permanent buildings are grouped around 

a plaza but 110 feet wide--so small in fact that it might 

properly be called an entrance court. This gives access 

to El Prado, the main avenue of the Fair through its back 

bone--(Description of other fe atures of plan.) 

All of these main avenues and open places with their 

excellent planting--as well as this group of buildings and 

its approach across the Puente Cabrillo are to form a 

permanent part of the new 1400 acre park that dominates 

the centre of the City of S~n Diego. So the plan of the 

Fair was s t udies not only in relation to its use this year 

but also so that after the t empoI'ar'Y buildings had disap­

peared their should remain the nucleus of a great formally 

planted domain somewhat in the spirit of the great estates 

of France. 

This view taken from an areoplane gives some idea of 

the relation of the exposition to the city. 

This is t he main gateway to the Plaza de California-­

quite reminiscent with its approach of a portal to Toledo. 

A view of the Prado. But before I speak further of 

the exposition I must say a word of the choice of the style 

of architecture. 

The architectural style of our fairs in the past has 

had no particular signif i cance. OUr really American archi­

tectur al inheritance has been found too limited in its uses .. 

In the East the Colonial style has lacked the force and 

adaptability that seemed necessary for the gigantic di splays 

of our Fairli. When the style of architectur;e '-was first COB­

sidered it was natural that the Missions of California should 
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